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HI!

HOW ARE YOU?



ÁDISINTERESTEDNESS

To detach the creation of knowledgefrom 

ÁImmediate concerns for USE
ÁExternal influence of politics, partisanship

Á2ÅÌÁÔÅÄȡ (ÕÍÅȭÓ ÉÄÅÁ ÏÆ ÔÈÅ ÃÒÉÔÉÃ ×ÈÏ ÉÓ 
ȰÈÅÁÌÔÈÙȱ ÁÎÄ ÆÒÅÅ ÆÒÏÍ ÐÒÅÊÕÄÉÃÅ
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WILDE:

Art for Artôs sake

ARNOLD:

Knowledge for 

Knowledgeôs 

sake

INTELLECTUAL FREEDOM

ñthe free 

play of the 

mindò (691)



ÁLiberal Humanism
ÁCriticism
ÁOrder of Ideas
ÁEpochs
ÁDisinterestedness
ÁTouchstones
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ÁWhat is the relationship between 

ART and CRITICISM?

ART/CRITICISM and SOCIETY?
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ÁHow do the precepts of LIBERAL HUMANISM 
ÓÈÁÐÅ !ÒÎÏÌÄȭÓ ÄÅÆÉÎÉÔÉÏÎ ÏÆ #2)4)#)3- ÁÎÄ ÉÔÓ 
relationship to

o Literary creation?

o Society?
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ÁPROGRESSIVISM
ÁEXPANSIONISM
ÁPERFECTABILITY
ÁPOTENTIAL
ÁSOCIAL JUSTICE
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ÁȰȣÃÕÌÔÕÒÅȣ ÐÌÁÃÅÓ ÈÕÍÁÎ ÐÅÒÆÅÃÔÉÏÎȣȢ ÉÎ ÔÈÅ ever-
increasing efficacy and in the general harmonious 
expansion of those gifts of thought and feeling, 
which make the peculiar dignity, wealth and 
happiness of human natureȢȱ

(Culture and Anarchy 717)
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PROGRESSIVISM

EXPANSIONISM

PERFECTABILITY

POTENTIAL



!ÒÎÏÌÄ ÒÅÃÏÕÎÔÓ ÔÈÅ ÔÁÌÅ ÏÆ ȰÁ ÇÉÒÌ ÎÁÍÅÄ 
Wraggȱ ×ÈÏ ÉÓ ÁÃÃÕÓÅÄ ÏÆ ÓÔÒÁÎÇÌÉÎÇ ÈÅÒ 
illegitimate child (695).

He contrasts the self-ÃÏÎÇÒÁÔÕÌÁÔÉÏÎ ÏÆ Ȱ-ÒȢ 
2ÏÅÂÕÃËȱ ×ÈÏ ÐÒÏÃÌÁÉÍÓ ÔÈÅ %ÎÇÌÉÓÈ ȰÔÈÅ ÂÅÓÔ 
ÒÁÃÅ ÉÎ ÔÈÅ ×ÏÒÌÄȱ ×ÉÔÈ ÔÈÅ ÂÌÅÁËÎÅÓÓ ÏÆ ÔÈÅ 
ÌÉÖÅÓ ÏÆ ÔÈÏÓÅ ÌÉËÅ ȰWraggȱ ȰÌÏÓÔ ÉÎ ÔÈÅ 
ÃÏÎÆÕÓÉÏÎ ÏÆ ÏÕÒ ÕÎÒÉÖÁÌÌÅÄ ÈÁÐÐÉÎÅÓÓȱ ɉάίΫɊȢ
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! ÍÅÁÎÓ ÏÆ ÓÈÉÆÔÉÎÇ ÔÈÅ ÓÐÉÒÉÔ ÏÆ ÔÈÅ ÁÇÅȡ ȰÉÎ ÎÏ 
other way will these songs of triumph be 
induced gradually to moderate themselves, to 
get rid of what in them is excessive and 
ÏÆÆÅÎÓÉÖÅȟ ÁÎÄ ÔÏ ÆÁÌÌ ÉÎÔÏ Á ÓÏÆÔÅÒ ÁÎÄ ÔÒÕÅÒ ËÅÙȱ 
(695).
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Ȱ!ÎÄ ÂÅÃÁÕÓÅ ÍÅÎ ÁÒÅ ÁÌÌ ÍÅÍÂÅÒÓ ÏÆ one great 
whole, and the sympathy which is in human nature 
will not allow one member to be indifferent to the 
rest or to have a perfect welfare independent of the 
rest, the expansion of our humanity, to suit the idea 
of perfection which culture forms, must be a 
generalexpansion.  Perfection, as culture 
conceives it, is not possible while the individual 
remains isolatedȢȱ

(Culture and Anarchy 717)
SOCIAL JUSTICE
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#ÕÌÔÕÒÅ Ђ ȰÓÏÃÉÁÌ ÉÍÐÕÌÓÅÓȱ
ȰȣÔÈÅ ÄÅÓÉÒÅ ÆÏÒ ÒÅÍÏÖÉÎÇ ÈÕÍÁÎ ÅÒÒÏÒȟ ÃÌÅÁÒÉÎÇ 

human confusion, and diminishing human misery, 
the noble aspiration to leave the world better and 
ÈÁÐÐÉÅÒ ÔÈÁÎ ×Å ÆÏÕÎÄ ÉÔȣȱ ɉCulture and Anarchy
715).
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Ȱ×ÈÁÔ ÒÅÁÌ ÓÅÒÖÉÃÅȣ ÔÈÅ ÐÒÁÃÔÉÃÅ ÏÆ ÃÒÉÔÉÃÉÓÍ 
ÅÉÔÈÅÒ ÉÓ ÏÒ ÍÁÙ ÂÅ ÍÁÄÅ ÔÏ ɍÔÈÅ ÃÒÉÔÉÃȭÓɎ Ï×Î 
mind and spirit, and to the minds and spirits of 
ÏÔÈÅÒÓȱ ɉάήΫɊȢ
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CRITICISM provides the 

MATERIALS that artists use 

to create art.

THE ORDER OF IDEAS



ȰÔÈÅ ÅÌÅÍÅÎÔÓ ×ÉÔÈ ×ÈÉÃÈ ÔÈÅ ÃÒÅÁÔÉÖÅ ÐÏ×ÅÒ ×ÏÒËÓ ÁÒÅ 
ideasȱ ɉάήάɊ

ÁȰÆÒÅÅ ÐÌÁÙ ÏÆ ÔÈÅ ÍÉÎÄ ÕÐÏÎ ÁÌÌ ÓÕÂÊÅÃÔÓȱ ɉάίΧɊȠ
ÁȰÔÈÅ ÂÅÓÔ ÔÈÁÔ ÉÓ ËÎÏ×Î ÁÎÄ ÔÈÏÕÇÈÔ ÉÎ ÔÈÅ ×ÏÒÌÄȱ ɉάίΧɊ

CRITICISM is the place where 

Á IDEAS ARE TESTED
Á The BEST IDEAS ARE RAISED UP
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Are those that most closely express the

ÁȰÕÎÉÖÅÒÓÁÌȟ ÃÅÒÔÁÉÎȟ ÐÅÒÍÁÎÅÎÔȱ ɉάήήɊ ÁÎÄ

ÁtÈÁÔ ÁÒÅ ÁÒÒÉÖÅÄ ÁÔ ÂÙ ȰÆÒÅÅ ÁÓÓÅÎÔ ÏÆ ÔÈÅ ×ÉÌÌȱ 
(689),

Áthat is, by way of RATIONAL assessment by a 
FREE MIND.
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